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B cTaTthe paccMaTpuBaeTCs MCMHOIb30BaHME XYA0XECTBEHHOTO TpueMa MepCoOHU-
(dbukaimu, KoTopas paccMaTpMBaeTCsl aBTopaMy Kak Tull meTtadopsl. [IpakTuue-
CKMM MaTepraioM IOCTYKWI LUK poMaHoB [I)X. MapTuHa «IlecHb Jibfla U TJIaMe-
HI». B BXoJle mccienoBaHys ObUIM BbISIBJIEHBI ABa TUIIA TTEPCOHUPUKALIUNA: aBTOP-
cKkag u Kmaccuveckas. B 1ieHTpe BHMMaHMS JaHHOM CTATbM HaXOOUTCS Kiaaccude-
cKast nmepcoHMduKalusi, KOTopasi IIposIBJISIETCS TIOCpe/icCTBOM Tpex ¢GhpeiiMoB pea-
ausauuu rnoJo6Hsix mogeneii: X — YEJIOBEK, X — JKUBOTHOE, X — OPTAHU3M.

KiroueBble cj10Ba: XyI0XKEeCTBEHHBIN OUCKypC, repcoHnduKanys, metadhopuue-
cKkast Mojiesib, ppeitm, CIoT.

Cy1iecTByeT psiJi TTOAXOAOB K PacCMOTPEHMIO KaTeropmMy OAylieBIeHHOCTH/HeonyllleBIeH-
HOCTM U ee TIOTeHIIMaja B XyI0XKeCTBeHHOM AucKypce. Hapsay ¢ TaKMMM JIMHTBUCTaMM Kak,
Haripumep, A. C.JlebenmeBckuii, B. Bakepuarenp, O. C. AxmMaHoBa [3], MbI MIpUIepKUBAEMCS
TepMMHa TTepcoOHMGUKALNSI, KOTOPbIV TOHMMAEeTCs HaMy KaK TUIT MeTadopbl, YTO MO3BOJISI-

€T HabJII0aTh KOTHUTUBHbIE MOZE/IN €€ peau3alyy B AUCKypce TpousBenenus [1].

Pabounm ompemesieHreM ObLJIO BBIOPAHO CJeAyIollee: nepcoHuGuKayust — 3TO CTUIUCTIYE-
CKO€ CPeCTBO, 0COObIi Tl MeTadophl, BKIIOYAIONIMIT TIepefady aTpMOyTOB M CBOJCTB ue-
JIOBEKA MJIV KMBOTHOTO (TAKMX KaK CO3HaHMe, peub, CIIOCO6HOCTb MBICJIATh ¥ YyBCTBOBATD)
HEeOyIleBJIeHHOMY WM aOCTPaKTHOMY OOBEKTY, TUIIEHHOMY YeJI0BeYeCKOro CO3HaHMs [2].

B Takoit MHTepnpeTaluu rnepcoHnduUKaIMs B XyA0KeCTBEHHOM [IUCKypCe MOSKeT BbITION-
HSITbh MHOXeCTBO (PYHKLUMIA, OT CTWJIMCTUYECKOIA, IJIsI peaau3aly aBTOPCKOTO 3aMbICa, 10
KOTHUTMBHO¥, HapaBHe ¢ MeTadopoii SB/ISIICh MHCTPYMEHTOM IMO3HaHMSI Mupa. B mpousse-
neHusix [k.P. P. MapTuHa akTyaqusupyeTcs emie ogHa GYHKIMS SBIeHUs — 06pa3ornopoK-
neHue. Brnarogapst metagopuyeckuM MOZEeIsIM MepCOHM(PUKALMM CO3MAETCS IebI PSI
repcoHaxkei. [TocpecTBOM TBOPUECKMX MeTadOpbl, JIesKAlMX B OCHOBE TTepCOHUPUKALINN,
CO3IAIOTCSI OJHU U3 KITIOUEBBIX 00pa3oB B poMaHax: yIbIpu, MHbIe, JIIOTOBOIKM, 6OTOPOIIN
(uapmepeBbs) U gpyrue. Takue KOHLENThI Kak, HAlIpUMep, CTpax U XOJIOZ, MpeTepIieBaroT
omnpezeneHHYI0 TpaHchopMalyio, B pe3yJibTaTe Yero 1 BO3HMKAIOT YIIOMSIHYTbI€ Bbllle Tep-
COHaxkM. Be3yc/IOBHO, Takye MO MPeJCTaBIISIOT 0COObIi MHTepeC.

B 11e710M, B X0fe aHa/IM3a TEKCTa pOMAaHOB ObLJIO BbIJEJIEHO IB€ OCHOBHbIE TPYIIIbI BbICKA-
3bIBAHMI, COAEepsKallMX 3JIeMEHT IlepcoHubpuKaimum: Kiaaccuueckast (49%) m aBTOpCKast
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(51%). OmHako, He MeHee MHTepPeCHbI TPAJUIIVMOHHBIE CJTyYau UCIIOAb30BaHMS TTepCcoOHMDU-
KaIluu, Tak Kak A0JIS UX MUCIIOJb30BaHMs B paMKax BCEro IMK/A JOCTATOYHO BeJIMKa U CO-
CTaBJsIeT IPUOIU3UTENBHO 49%, K TOMY K€, BHYTPU KaskI0TO TOMa, STOT ITOKa3aTelb MOKET
BapbyupoBaThes OT 30 mo 60%. Ha Ham B3ris, 3T UUbPbl CBUAETETHCTBYIOT, BO-IIEPBBIX, O
BBICOKOJ 0OPa3sHOCTU MPOU3BENEHMI, a BO-BTOPbIX O HEOCIIOPUMOJ BaXXKHOCTU POJIM KJIac-

CUYECKOM HepCOHI/I(lJI/[KaI_[I/II/I B XYy 0KeCTBEHHO-CTM/IMCTUYECKOM acCIIeKTe.

ITox, TepMMHOM KIaccuyeckas nmepcoHmudumKaims Mbl TOHMMaeM Takue ciaydyau yrnoTpebie-
HUS TTepcoHMUKALM, KOTaa IMIPOMCXOAUT OJIUIETBOpPEeHe 06pa3soB MPUPOIbl, MUDOTIOTH-
3a1Msl OKPY’KAIoIIero Mupa, yroaobieHne 06beKTOB HEKMBOTO MUPA SKUBBIM CYIIECTBAM.

Hampumep, B poMaHax MOXKHO BCTPETUTb TUITMIHYIO JIJIsI TPOU3BENEeHMS TAaKOTO SKaHpa Iep-
coHMdUKaUMIO cMeHbl BpeMeHU CyTOK: «Below her the world turned from black to indigo to
green as dawn crept across fields and forests» (PACCBET - JKMBOE CYIIECTBO) [5]. Bocxopn,
COJTHIIA CPAaBHUBAETCS C KMBBIM CYIIECTBOM, CITOCOOHBIM MON3TH. HecMOTpsl Ha TO, YTO
IlaHHOe BbICKa3biBaHME BCe-TaKM MOXKHO OTHECTM K Mpumepy IepcoHudbMKaumuu, Heco-
MHEHHO TO, YTO OHO IPEeACTaBJseT C000Ii CTepTyio MeTadopy, TaK KaK aHaIU3 CJIOBAPHOIA
neduHuULIMY T1arona «to creep» MOKa3bIBaeT, UTO MOMUMO OCHOBHOTO 3HaYeHMs, IPUCBaN-
BAIOIEro JaHHOE JeiiCTBYE TOJIBKO JXMBOMY CYIIECTBY, B CJIOBape Takke 3aUKCUPOBAHO
3HaYeHMe AAHHOTO CJIOBA, YIIOTPEOMMOe MCKIIOUMUTENbHO M0 OTHOIIEHUIO K CUIaM MPUPO-
Ibl: «to creep — 1) if someone creeps somewhere, they move there quietly and slowly; 1a) if
someone’s arm or hand creeps somewhere, it moves quietly and slowly; 1b) if something
such as fire, the sun, or fog creeps somewhere, it moves slowly» [Macmillan English
Dictionary URL].

HecMoTpst Ha TO, YTO KOJIMYECTBO MPUMEPOB MepcoHMMUKAIMMU BeCbMa BbICOKO, HOJIbIIYIO
YacTh COCTABJISIIOT CJTyYyay MCIIOIb30BaHMs CTEPTHIX MeTadop. Tak BO3HUKAIOT dhpeitmbl X —
OPTAHM3M, Korja KOHIENThI chepbl-1iesin, 0603HavaIOI/e JepeBbs, OPYKHMe U TOPbI CPaB-
HUBAIOTCS C KOHIeNTaMy cepbl-MuUllleHN, Ha3bIBalOW MMM YacTu Tena: «A half-seen finger of
rock came rushing up out of the gloom, snarling foam, and Davos barely kept them off it with an
oar» [5].

Tem He MeHee, BCTPeUalOTCsl TaKKe U 6Gojiee TBOpUeckue MeTadopbl: OKpYXKalomas eii-
CTBUTEIBHOCTh MOKET ObITh M300paskeHa B BUIE KMBOTO CYIECTBA, 06IaaloNIero TeI0M.
3mech Mbl BUIUM peanusanyio ppeitma X — OPTAHM3M, HO ysKe AJ1sl peasM3alyuy aBTOPCKO-
ro 3ambicia. Tak, Halpumep, TOPbI MOIYYAIOT TIJIEYM U JIUII0 — YaCTU Teja, IPUCYIIe TOJb-
KO KMBBIM cyllectBaMm: «Pale white mists rose off Alyssa’s Tears, where the ghost waters
plunged over the shoulder of the mountain to begin their long tumble down the face of the Giant’s
Lance» (TOPA — OPTAHIM3M) [5]. Cx0skui1 TUTI CTepTOro MeTagopuyeckoro rnepeHoca JesKut
B ocHOBe Mogenu nepconnduranym BETKU — ITAJIBIIBI («Branches stirred gently in the wind,
scratching at one another with wooden fingers» [5]) U sB/sSeTCS KJIacCUYECKUM TTPUMEPOM
ONYIIEBJIEHUS IePEBbEB, ABVDKMMBIX TIOPBIBOM BeTpa. Ellle oAMH mpuMep peanns3anyn 3Toin
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ke mogenu, «The southern sky was black with smoke. It rose swirling off a hundred distant fires,
its sooty fingers smudging out the stars» [5] (INTAMS - OPTAHU3M), cpaBHMBAET CTOJIObI
IbIMa C TTaJIbLIaMMA.

Cnenytomuit dpeiim, ucronabsyembiit k. Maptuaom — 310 X — JKUBOTHOE/JKMBOE CVY-
IMECTBO: cdepa-muiens peanmsyetcs: mocpeactsom ciaotoB JUKOE JKMUBOTHOE, 3MES,
ITTULIA ¥ HEKOTOPbIX OApyrux. Harpumep, r1arojbHblii KOHIENT hiss 0603HavaeT meicTBue,
TIPUCYIIee KUBOTHOMY, ITO3TOMY BO3HMKAET cTepTast MeTadopa, rjae 3ByK CTPesbl YIIom006-
nsieTcsl IUIIEeHUIO XUBOTHOTO: «Arrows hissed past his head and clattered off his armor» [5]
(CTPEJIA - J)KMBOE CYILIECTBO).

B BbllIeiepeuncIeHHbIX IpUMepax Mbl BUAMM, KaK MCII0Jb30BaHMe OIpeIeIeHHbIX I3bIKO-
BBIX €IMHMII, CEMaHUTUUYECKOE 3HaUeHMe KOTOPhIX COMEPKUT KOMIIOHEHT 3HAUeHMsT TUITNY-
HO aCCOLMMPYIOIINICS C YeJIOBEUYECKON NesaTeJbHOCThIO WIN (GU3NOJOTMUECKUMU OeiCTBU-
SIMM KMBOTO OpraHKu3Ma (IIpeuMyIIeCTBEHHO B TaKOJi POJIM BBICTYIIAIOT IJIarojibl (HarpuMep,
creep, scratch, stir) u Hapeunus (gently)), pucyer B BooGpakeHUM UuTaTessi 06pa3 KUBOTO
CylllecTBa, 06/1aal0IIero TeJ0M, IyMalOIIero 1 YyBCTBYIONIEro, MOJ00HO YeI0BEKY.

Ipyroii mpumep OAyIIeBJeHUs] 00beKTOB HEKMBOJ MPUPOIbI MOXKHO HAiTU B ONMCAHUU
riamenu: «The flames writhed before her like the women who had danced at her wedding, whirl-
ing and singing and spinning their yellow and orange and crimson veils, fearsome to behold, yet
lovely, so lovely, alive with heat» (INTAMS — YEJIOBEK) [5]; «The flames were so beautiful, the
loveliest things she had ever seen, each one a sorcerer robed in yellow and orange and scarlet,
swirling long smoky cloaks» (TNTAMS — YUEJIOBEK) [5]. B maHHOM ciyJyae, BO3HMKaeT TBOpUe-
ckast MeTadopa — SI3bIKM IJIaMeHM CPaBHMBAIOTCS C TAHIYIOMIVMMM SKeHIMHAMM, OTipefese-
Hus (fearsome, lovely, alive) co3galoT 06pa3 ImpeKpacHbIX, HO yCTpaIIaIOIINX TaHI[OBIINIL
WM KonpyHuii. [lanbHeliliee onucaHe TVIaMeHM peain3yeTcs 3a c4eT 300MOpdHbBIX MeTa-
dopuueckux mopeneit nepcoundukauunu (ITIAMS — JKUBOTHOE): «She saw crimson fire-
lions and great yellow serpents and unicorns made of pale blue flame; she saw fish and foxes and
monsters, wolves and bright birds and flowering trees, each more beautiful than the last. She saw
a horse, a great grey stallion limned in smoke, its flowing mane a nimbus of blue flame» [5].
MHoroumnc/ieHHble 300MOPdHBIE KOHIIENTH B Cchepe-UCTOUHUKE, UCIIOIb3yeMble AJis 0060-

3HauYeHMs SI3bIKOB IIJITaMEeHM, CO31aI0T HeOOBIKHOBEHHO MO3TUYHBIN 1 JKIBOI 06pas.

Kiaccuyeckast nmepcoHuduKaius yaiile BCEro IMO3BOJSIET HAJessiThb HeXMBbIe ITpeaMeThl
yepTaMyu >KMBOTO CyI[eCTBa, TeM He MeHee, He cpaBHuBas ux c mioabMmu. Cdepoii-
MCTOUYHMKOM TaKoi meTadopudeckoit momenu rnepcoundburauum cryxut JKXMBOE CYIHIE-
CTBO, KoTopoe MOKeT pacTu, KpOBOTOUMUTD, U T.nI. Hanipumep, «there will come a day after a
long summer when the stars bleed and the cold breath of darkness falls heavy on the world» [5].

TeMm He MeHee, TpeTbUM (GpeiiMOM peanusalluyM KIaCCUUECKUX Mojeseit saBisercs ¢peim
X — YEJIOBEK, rme mpoucxoauT HageleHMe IIpeaMeTa YejlOBeYeCKMMM XapaKTepUCTUKAMA.
Hampumep, ciot B mogenu MEUY — J)KEHA ucrnionb3yeTcst cjioT pogctBa: «Only when both edg-
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es were sharp enough to shave with did the captain lay his_ash-and-iron wife down on the
bed» [5] (MEY - JKEHA).

Emie omHy G0JIBIIYIO IPYIIITY COCTABJSIOT ITPUMephI ITepcoHUbUKALINY 6OTOB, KOTOPbIE MOTY
CTAaHOBUTHCSI HETIOCPEANCTBEHHBIMIM YUaCTHUKAMMU COOBITUIT TIPOU3BEINEHMSI, WM JKe TIPOCTO
TIPOSIBJISITh UeJIOBEUEeCKMe uepThl B BOCIpuUsSITMM TepoeB. Hampumep, «Father, give her
strength. Almost a prayer ... but was it the god he was invoking, the Father Above whose towering

gilded likeness glimmered in the candlelight across the sept? Or was he praying to the corpse that
lay before him? Does it matter? They never listened, either one. The Warrior had been Jaime’s

god since he was old enough to hold a sword» [5] (BOT' - YUEJIOBEK) mpoucxXoauT yromobieHne
obpasa 6oskecTBa 06pasy OTLa OLHOTO U3 TepOeB U B MBIC/ISIX 3TOTO ITepPCOHAXXa Mbl BUAUM
MIPaKTUYECKM TIOJTHOE CMSIHME KOHIETTOB.

TakuM 06pa3oM, MbI IIPUXOAMM K BBIBOY, UTO KJIacCHUUYeCKue MpuMepbl MeTadopuueckoi
repcoHMdUKaIMMU MOTYT ObITh KaK CTE€PTHIMM, TaK ¥ TBOPUYECKMMMU. IIpuyeM, MOKHO BbIe-
JUTh TpU (Ppeitma peanmsauuu 1mogo6Heix momeneit: X — YEJIOBEK, X - JKUBOTHOE, X -
OPTAHM3M. OpHako, 06pa3bl, CO3JaHHbIe Ha OCHOBE TaKMX MOJIeJieii, He IOJyYaloT Aajlb-
HEJIIIero pa3sBUTUS U CIYKAT B OOJIbIIEN YaCTy ITO3TUIYECKO, SKCITPECCUBHOM QYHKIIUMA Me-

tTadopuzauuy B IpOU3BEIEHNUN.
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CraTbsl peKOMEHJOBaHa K revaTty Kadheapoii anrmmiickoro sI3bIKa M MEKKYJIbTYPHO KOMMY-
HMKaluM haKyabTeTa poMaHO-repMaHCKoii humonornu bamkupckoro F'ocyapcTBEHHOTO
yHUBepcuTeTa (g-p. dui. Hayk, rmpod. C. I'. llladpnkos)
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The article studies the use of the literary device called personification, personifica-
tion is understood by the authors as a type of metaphor. The book series “A song
of Ice and Fire” by G. Martin was chosen as empirical material for the research.
Two types of personification have been identified: author’s and classical. The fo-
cus of the article lies on the latter and three frames of metaphorical models of its
realization can be singled out: X — MAN, X - ANIMAL, X - ORGANISM.
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